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1.General information

1.1.Aims of the course

The subject and its expected results respond to the following approaches and objectives:
1. It is intended that the student reaches an architectural solution that includes the environment, whether natural or artificial, in which it is located.
2. Understand the different approaches of the architectural project in relation to the construction of the place and the landscape.
3. Continue to instruct the student in understanding the tectonic value of project decisions, understanding the relationship between structuring, enclosure and partition elements, in relation to the attitude that their project establishes with the environment, whether natural or artificial.
4. Deepen the specific consistency as an object of the architectural project, through the proper management of the given program, basing the spatial organization on the adequacy or construction of the environment.
5. Valuing and deepening the spatial relationships of modern architecture in a medium, be it natural or artificial.

1.2.Context and importance of this course in the degree

The PROJECTS 5 subject, in the fourth year of the degree, continues the learning process begun in the previous subjects in the area, reinforcing what has been learned in relation to the scale and conformation of architectural programs with the theme of attention to place, specifically to a landscape, both natural and built, determined. The student, already started in project practice, faces the structuring of more complex programs.
The aim is to stimulate the student's curiosity to analyze, in their personal search, the exemplary projects offered to them so that, with the data obtained, they can once again tour, visualize and represent the spaces. From this understanding, a comparative analysis is made possible. This search in the exemplary projects of others does not have as its direct object the copy, but the learning where those left it. Thus, we understand that the teaching of the project is only possible from the knowledge of the precedents, avoiding the learning methods that believe that the creativity of the student is exercised in a more intense way from the unprejudiced freedom of purpose. It is about enhancing the knowledge and understanding of the intrinsic elements of the architecture project, thus nurturing the student's creativity, in this case in the project's relationship with the landscape.

1.3.Recommendations to take this course

To take this course, it is recommended to have passed the previous subjects in the area, that is, Projects 1, 2, 3 and 4.

2.Learning goals

2.1.Competences

1. Identify the different alternatives with which the architectural project responds to the physical environment in which it is inserted.
2. Understand and extract lessons for your projects from the spatial relationships of modern architecture in a natural environment.
3. Solve the proper insertion of buildings in a certain natural environment.
4. Manage a provisioning program, not strictly and exclusively from the functional point of view, but from its conjugation with an adequate response to the construction of the landscape.
5. Discern the tectonic logic of a project and its choice according to the attitude and intention of the architectural work in the landscape.

2.2.Learning goals

The student, to pass this subject, must demonstrate the following results:
Being able to analyze and understand the physical and historical aspects of a given landscape as well as its plastic potential.
Being able to know and relate the different approaches of the architectural project regarding the reality of the place and its history.
Being able to order a given architectural program in relation to the landscape in which it is inserted.
Being able to choose the construction order of the project, in accordance with the programmatic one, according to the generation capacity of a site.
Ability to know the different approaches of the architectural project regarding the reality of the place, relating program, construction, landscape and history

 

2.3.Importance of learning goals

The student, to pass this subject, must demonstrate the following results:
Being able to analyze and understand the physical and historical aspects of a given landscape as well as its plastic potential.
Being able to know and relate the different approaches of the architectural project regarding the reality of the place and its history.



Being able to order a given architectural program in relation to the landscape in which it is inserted.
Being able to choose the construction order of the project, in accordance with the programmatic one, according to the generation capacity of a site.
Ability to know the different approaches of the architectural project regarding the reality of the place, relating program, construction, landscape and history

3.Assessment (1st and 2nd call)

3.1.Assessment tasks (description of tasks, marking system and assessment criteria)

The student must demonstrate that they have achieved the expected learning outcomes through the following assessment activities:
The learning process is progressive. Weekly, following the evolution of the student, the teacher will accompany and supervise the process and progress of the exercises. This implies that it is advisable for the student to work throughout the semester presenting their evolution every week. Being an eminently practical subject, it requires continuous monitoring to be effective. Therefore, in order to be qualified by course, the student must have delivered the exercises on the required date as well as the partial deliveries that are assigned in each of them.
At the end of each exercise, the teacher will indicate the learning status of each student. The intensity of the reflection on the contents will be valued as well as the maximum density and interest of the final result. It will be a reason for special evaluation to have finally approached the correct resolution of the proposed program in the projects and the preparation of a formally consistent and solvent representation.
The poor evaluation of the first exercises does not presuppose a negative final grade since, in an evolutionary process, maturity can be reached at the end of it. In any case, teaching experience indicates that continuous work is the key, so it is difficult to propose a final exam in this subject, understood as a specific exercise. The percentage of each exercise in the final evaluation of the course is as follows:
Exercise 1: 40%
Exercise 2: 60%
The evaluations carried out by each teacher of the works presented by the students of their group must be agreed with the coordinator of the subject, who will carry out a work of homogenization between the different groups, listening, if necessary, to all the teachers who You may call a session for this purpose.
It is understood that the final specific test is meaningless, since the evolution and learning of the student reflected in the different exercises of the course, which require a laborious dedication, extensive in time, constitute the basis for determining the final grade of the call of June. In the event that the student does not pass the subject, they can consider completing the course exercises, start a new exercise to be delivered on the second call in September or propose a specific exercise in September, part of which must be developed in the classroom designated for this purpose.

4.Methodology, learning tasks, syllabus and resources

4.1.Methodological overview

The learning process that has been designed for this subject is based on the following:
The development of the project exercises is guided weekly by the teachers. The project learning method goes through a continuous exercise. The project learning methodology is based on personal experimentation and research, logically guided and fed with the resources provided by the teachers. The creative process must have exemplary projects as the basis, not as the object of copying. The student is provided with a specific bibliography as well as project examples directly related to the proposed topics. Each student must analyze these projects by making interpretative sketches of them, which he will complete in a personal notebook together with other references that he may find in his research.

4.2.Learning tasks

The program offered to the student to help him achieve the expected results includes the following activities:
Theoretical lessons for all the students, one hour a week. The lesson, aimed at all the students, will be based on topics related to the proposed exercise. These classes aim to illustrate and shape the student's gaze.
Criticisms in the project workshop, individualized on the work of each student. These criticisms will be made in groups in such a way that the student participates in the comments, not only about his project, but about the rest of the classmates.
Joint criticism sessions. For the class as a whole, joint sessions are held with selected projects that can illustrate all the students.
Criticism, in the tradition of the jury of the Anglo-Saxon schools, in the intermediate and final deliveries of the works with the possible participation of external teachers.
Possible visit to centers outside the University to learn about existing works, seminars, and publications related to the construction of the landscape.

4.3.Syllabus

The course program includes the development of two exercises of similar duration, so each one will last between seven or eight weeks. The first of the exercises will house an equipment program and will take place in an area of ??unique landscape value. The second introduces a residential program and is located in a built environment with significant historical value.
Each of the exercises will be carried out according to the activities related above.
The program includes the following topics:
- Environment and architecture, from continuity to the construction of the place.
- Organicism and mimetic impossibility.
- Fusion of traditions and essentialization in the construction of the landscape.
- Awareness of the environment in architectural modernity.
- Contemporary performances: from references to sculpture to manipulation of place.
- Architectural responses in historical urban settings.

4.4.Course planning and calendar

Calendar of face-to-face sessions and presentation of works
Each of the two exercises will be presented publicly to all the students in the first week assigned to each of the works. In this presentation, the objectives of the exercise and its content will be weighted. In each of the seven weeks assigned to each exercise, the face-to-face sessions will begin with the theory class aimed at all the students. The students are then divided into as many groups as necessary, with a maximum of about fifteen students per teacher being optimal for monitoring projects, leading to a project workshop teaching. Individualized critiques of the work are developed but always in group and public, so that the students learn as much from the comments about their work as from those indicated to their peers. Each exercise will have, at least, an intermediate delivery. It will analyze the work of the students, in sessions of the whole group, in which the criteria will be coordinated and general guidelines for correction will be given. The final deliveries of each exercise will be valued according to the criteria set forth and the students will be informed of it. For these installments, a joint class is also designed, with the eventual participation of a guest professor, which summarizes the objectives achieved in the work. These sessions are articulated around the selected projects of the students. The selection criteria will be the one that shows the variety of the proposals and those that, pedagogically, have the most interest for the whole class.
The student must work the projects during the week so that the progress can be analyzed by the teachers of the workshop. This personal work also involves reviewing and researching the topics explained in the theoretical classes. The fact that it is an eminently practical subject not only does not exclude the study of the projects and topics presented, but they are needed. Well at the beginning of the work in the presentation session or during the course of the same, field visits can be made in order to know the environment in which the project to be carried out is located. At the time of starting the subject, the schedule of intermediate and final deliveries of each of the exercises will be provided.

1. Theoretical classes: one theoretical class per week will be taught directly related to the practical exercise that is currently taking place. The theoretical classes are necessary for a correct evolution of the practical works as long as their contents are related.
2. Workshop activity: in the framework of the project workshop, as a central axis of teaching, the student will have individualized criticism of their work. The students are divided into groups, assigning a teacher for each of them. Students are encouraged to participate in all workshop sessions.
3. Joint criticism sessions: both in the intermediate deliveries of the exercises and in the final ones there will be joint criticism sessions in which the students, or a selection of them, will explain to the rest of the group as well as to the teachers of the subject, your work.
4. Personal notebook: each student will be in charge of preparing their own "travel notebook" for the semester, writing down, drawing, referring to any project objective. This notebook is the expression of being an architect attentive to reality and extracting everything that can be used from it.
The key dates of the subject are those specified for the presentation of the works and for the intermediate and final deliveries.
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